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1. ITACITIOPT ®OHJIA ONEHOYHbLIX CPEJACTB

1.1. ObsacTh NPpUMEHEHUA

@®onn omeHouHbix cpeAcTB (DPOC) — HeoTheMiemas dYacTh pabodeit
IpOrpaMMbl JUCHUIUIMHBI «TeopeTndeckuii KypC CTUIIMCTUKH aHIJIMKCKOIO
A3bIKa» U MpeAHa3HAayYeH JJI1 KOHTPOJIA U OLIEHKHM 00pa30BATENbHBIX JOCTHKEHHM
CTYJICHTOB, OCBOMBIIMX MTPOrpamMMy JTUCUUILIIUHBI.

1.2. Ilenu u 3agaum (pOHAA OLIEHOYHBIX CPEACTB

Hene @OC —  yCTaHOBUTb  COOTBETCTBHE  YPOBHA  TOATOTOBKHU
obOyuatorierocsi tpeb6oBanusim @®I'OC BO 06akanaBpuaT I10 HarpaB/IeHUIO
noarotoBku 45.03.02 JIMHIBUCTUKA, YTBEepP)XAEHHbIM IPUKa3oM MWUHUCTepCTBa
HayKu u BBICILIETO obpa3oBaHus Poccutickon denepanuu
ot 12 aBrycra 2020 roga Ne 969 (c u3MeHeHUsIMU U JOTIOJTHEHUSIMH).

1.3. Ilepeyenb kommeTeHUMi, GopMHPyeMbIX B Ipolecce OCBOCHUSA
OCHOBHOI1 00pa30BaTe/ILHOI MPOrpaMMblI
[Ipommecc  ocBOGHWS NUCIMIUIMHBEI — HampaBlieH Ha (QopmMupoBaHHe

ClIeayrommx KOMHGTCHHI/Iﬁ N MHAWKATOPOB UX JOCTHIKCHUAA:

Koa no ®I'oC BO | NHauKaTop 10CTHIKEHH S

O6menpodeccunoHaIbHBIC

3HaTh: MMETh NpEACTaBIE€HUE O (UIIOJIIOTUU
Kak o00JacTu TyMaHUTApHOTO 3HAHUA U
NEesTeIbHOCTH, €€ poJdu B 0OecreyeHUH
[IOHMMAHHUs 4YEJIIOBEKOM MHpa, COLUyMa,
yelloBeKa B Ipoleccax KyJbTYpHOU H

MEXKYJIbTYPHOMI KOMMYHHKAIHH; 00
OCHOBHBIX JTamax HCTOPUYECKOTO Pa3BUTHS
¢bunonorun (BO3HUKHOBEHHE u

MEpPBOHAYAIBHOE  pa3BUTHE, «HOBas» U
«HOBeHmas» (uaoaorus), ee COBPEMEHHOM
coctossHnM  (00medmIoIorndeckoe  Sapo
3HaHUH B ero OTHOIICHUU K
9aCcTHO(HUIIOJIOTHYECKOMY 3HAHHIO; OOBEKTHI
COBPEMEHHOM (UIONOrMM UM  acleKThl HX
W3yYEHUS; €€ CTPYKTypa W CBSI3U C OPYTUMHU
HayKaMd M KYJIbTYpol) U METOA0JIOTUH
(ocHOBaHUS W CHOCOOBI JEHCTBOBaHHSA C
o0beKTaMU  (UIIOJIOTUH);  TEPCIEKTHUBAX
pa3BuTus  (QWIOIOTMM B IEJIOM H €€
KOHKpeTHO! (mpoduiabHON) 061acTy, a Takxke
UMETh MPECTaBIICHHUE 0 BUAX
npoeCCUOHATILHON JIeATeIbHOCTH OakanaBpa
buIoI0TNN, UCTOPUH, TEOPUU U METOIOJIOTHH

OIIK-1. CnocobeH NpUMEHSATh  CHUCTEMY
JUHTBUCTUYCCKUX 3HAHWA 00  OCHOBHBIX
(hoHeTUYECKUX, JIEKCUYECKUX,
rpaMMaTHYECKHUX, CJII0OBOOOPA30BATEIbHBIX
ABIeHUsX, opdorpaduu U MYHKTyaluu, O
3aKOHOMEPHOCTSIX (GYHKIIMOHUPOBAHUS
U3y4aeMOro  MHOCTPAHHOTO  f3bIKa,  €ro
(YHKITMOHATTLHBIX Pa3HOBUTHOCTSIX.

KOHKPETHOU (mpodunbHOIN) obmactu
¢bunonorum.
YMmeTh: a/IeKBaTHO (dbopMynupoBaTh

TCOPCTHYCCKUC IIO0JIOKCHMA, CBJA3AaHHBIC C




¢witonorueii B 1eIOM U €€ KOHKPETHOM
(mpodunbHON) 00MacThIO; TPUMEHATH Ha
NpaKkTUKe 0a30Bble UAECH (UIOIOTHYECKOTO
MOJX0/Aa, OCHOBBI ~ TE€XHUKH  HAy4YHOTO
UCCIIeIOBaHUsI B 00JacTu  (UIIOJIOTHH;
pabotath ¢ HAay4yHOW  (DHIOIOTHYECKOI
auTepatypoil  (4TeHue,  MOHMMaHUEe U
MHTEpIpeTanus HaY4YHO-(HIIOJOTHYECKUX
IIPOU3BE/ICHNUH, KOHCIIEKTHPOBaHUE,
aHHOTHpPOBaHHWE, pedepupoBaHue, 0030p,
MOUCK HEoO0X0AMMOW WH(pOpMAalLKHN); pelaTh
¢bwionornyeckue  3aladyd, CBA3aHHBIE C
YeJI0BEUYECKOM KOMMYHHMKALIUEH; BBICTYIIATh U
y4acTBOBATh B OOCYXJIEHUM Ha CEMHHApPCKHUX
U TPaKTHYECKUX 3aHATUAX, I10JIb30BATHCS
(GUI0JIOTMYECKUMU CIIOBAPSIMH.

Buanerb: 0a30BbIMM  TEPMUHOIIOHITHSIMH,
ONUCHIBAIOUIUMH  OOBEKTHl ~ COBPEMEHHOMU
¢wionoruu B UX HUCTOPUU M COBPEMEHHOM
COCTOSTHMH, TEOPETUYECKOM, IMPAKTHUYECKOM U
METO0JIOTMYECKOM aCMeKTax; Ba)KHEHIINMHU
crocob6aMy MpUMEHEHUS MOTYYeHHbIX 3HaHUN
B IIPOLIECCE TEOPETUYECKONW M IPAKTHUYECKOU
JeSITEIbHOCTH B 00JIACTH SI3bIKA, JTUTEPATypHI,
TEKCTa, KOMMYHHKAIIUH; METOAaMHU
MIOTIOJIHEHMsI 3HAHUM B 00J1aCTH (PHUIIOJIOTHH.

1.4. Jransl ¢popmMupoBaHuS
YPOBHS UX ¢)OPMHPOBAHHOCTH

KOMIIETEeHIUHA M cpeacrea OLCHUBAHUA

Jransbl popMUPOBAHUSA KOMIIETEHIIUI Komnerennun KoHTpo/bHO-0LIEHOYHbIE
cpeacTBa / crnocoo
OllCHUBAHMNS

Pazpen 1. Ctunuctuka Kak Hayka. OIIK-1 KoncnektupoBaHue JIeKIuu

Paznen 2. ®yHKIMOHATBHBIC CTHIIN SI3bIKA. OIIK-1 IloaroroBka JIOMAaIIIHEr O
3ajanusi, paboTa Ha 3aHATHUH,
BBITIOJTHEHHE
WHJIMBUYATLHOTO 3adaHUs

Pasnen 3. Crummcrtuueckue ocobennoctd | OITK-1 IloaroroBka JIOMAaIIHET O

JIEKCUKHU aHTJINHCKOTO A3bIKA. 3aJ1aHUs, pa60Ta Ha 3aHATHH,
BBIIIOJTHECHHE
WHJMBUIYATBHOTO 3aJaHuUs

Paznen 4. Mopdonormueckas crummctuka. | OITK-1 [ToaroroBka JIOMAIITHETO

CTunucTrdecKuit MMOTEHIINAT 3amanusi, paboTa Ha 3aHITHH,

rpaMMaTHYECKUX  ©IUHMI[  AHTJIMHCKOTO BBIIIOJTHEHHE

SI3BIKA. WHAWBUAYAJIbHOTO 3aJaHMs




Paznen 5. Ctunmuctuyeckas cEMacHOIOTHS.

OIIK-1 IloaroroBka JIOMAaIITHET O
3amanus, paboTa Ha 3aHATHH,
BBIIIOJIHEHUE

WHJIMBUYAJTHLHOTO 3adaHuUs

Pazpnen 6. Tekcr.

OIIK-1 IloaroroBka JTOMAIITHETO
3ajanus, paboTa Ha 3aHATHH,
BBIIIOJTHEHIE

WHJIMBUYAJIbHOTO 3adaHuUs

Telcymaﬂ aTrrecranus

OIIK-1 KontponbHas padota

HpOMe)KYTO‘lHaﬂ aTTeCTAalludA

OIIK-1 DK3aMeH

1.5. Onucanue nokasareseid (OpMUPOBAHNS KOMIIETEHIIH

Koa xomnerenuuu

Pe3yabTarhbl cChOPpMHUPOBAHHOCTH

OIIK-1. CrnocobeH TpPUMEHSTH
CUCTEMY JUHTBUCTUYECKUX
3HaHUU 00 OCHOBHBIX
(hoHEeTHUYECKUX, JICKCHYCCKUX,
rpaMMaTHYECKHX,
CJIOBOOOPA30BATEIBHBIX
SIBJICHHSIX, opdorpadun u
MyHKTYallld, O 3aKOHOMEPHOCTSIX
(YHKIIMOHUPOBAHUST HM3Y4aeMOTO
WHOCTPAHHOTO S3BIKA, ero
(hyHKIIMOHATBHBIX
Pa3HOBUAHOCTSIX.

3HaeT: MMEET MPEACTaBIeHUS O (PUIOJOTUH KaK O00JacTH
TYMaHUTAPHOTO 3HAHUS M JAEATEIbHOCTH, 00 e€e poiu B
o0ecrieueHUH IIOHUMaHMs YEJIOBEKOM MHpPA, COLHUYMa,
YeJIOBEKa B IIPOLECCaX KYyJbTYPHOM M MEXKYJIbTYPHOHR
KOMMYHHUKAIMM; 00 OCHOBHBIX JTamax HCTOPUYECKOTO
pa3BuTHA (PUIOIOrHMH (BO3HUKHOBEHHE M INEPBOHAYAIHHOE
pasBUTHE, «HOBas» M «HOBeHwas» Quionorus), ee
COBPEMEHHOM COCTOSIHUU  (00mIe(UIoIoruaeckoe sSapo
3HaHUM B €ro OTHOLIEHHMM K YaCTHO(UIOIOIHYECKOMY
3HaHUIO); OOBEKTHI COBPEMEHHOM (PHIIOJIOTHH M aCTIEKThI UX
U3y4YeHUs; CTPYKTYpy M CBSI3U C JPYTUMH HayKaMH U
KyJIbTYpOoil) W METOAOJOrMHM (OCHOBAaHHUS M  CIIOCOOBI
NeiicTBOBaHMUS € OObEKTaMU (DUIIOJIOTUH); TEPCHEKTUBbI
pa3sBuUTHA (UIONOTMM B 1EJIOM M €€ KOHKPETHOMH
(mpoduiibHOI) o0sacTH, a TaKXkKe TMPEACTaBISET BUIBI
npodecCHOHATBLHON JesITeIbHOCTH OakanaBpa (hUIIONOTHH,

UCTOPHIO, TEOPUI0 W  METOJAOJIOTHIO  KOHKPETHOH
(mpo¢unbHOIT) 001acTH PUITOTIOTHH.
VYmeer:  dopmymmpyeT — TEOpETHYECKHE  MOJOXKEHHS,

CBsI3aHHBIE C (uionorueid B LEJIOM M €€ KOHKPETHOMH
(mpoduiibHOI) 0651aCThIO; MPUMEHSET HA MMPAKTUKE 0a30BbIE
uned  (QUIOJOTHYECKOro TMOJX0/Ja, OCHOBBI TEXHUKH
HAay4YHOT'O MCCIIEIOBAHUS B 00J1acTH (PUIIOJIOTHH; paboTaeT C
Hay4yHOH  (WIONOTMYECKOM  nuTepaTypoll  (UTeHue,
NOHMMAaHWE W HHTEepHpeTanus HayYHO(PHUIOIOTHYECKUX
IIPOM3BENIECHUHN,  KOHCIEKTUPOBAaHUE,  AHHOTHUPOBAHUE,
pedepupoBanue, 0030p, TTOUCK HEO0OXO0UMOi
uHpopManuu);  pemaer  (GUWIONOTMYECKHE  3aj]auu,
CBSI3aHHbBIE C YEJIOBEYECKOM KOMMYHHUKaIMEH; 3PpPEeKTUBHO
BBICTYNAET U Y4acTBYeT B OOCY)XICHUHM HA CEMMHAPCKHUX U
IPAKTUUYECKUX 3aHATHUAX, MOJIb3yeTcs (UI0IOrHYeCKUMHU
CJIOBapsIMy;

Brnaneer: 6a30BbIMU TEPMHUHOMOHITUSIMH, ONUCHIBAIOIIMMHU
OOBEKTHl COBPEMEHHOH (WIONOTUM B HUX HMCTOPUU U
COBPEMEHHOM COCTOSIHUU, TEOPETHUECKOM, MPAKTUYECKOM U




IMPUMCHCHU A IMMOJIYUYCHHBIX 3HAHUM

MIOIOJIHEHHUSI 3HAHMI B 00J1aCTH (DHITOJIOTHH.

METOAOJIOTUYECKOM aCHeKTax; BaXHEUIIMMHU CrocoOaMu
B Iporecce
TEOPETUYECKON M TPAKTHYECKOW IEsTeIbHOCTH B 001acTH
A3bIKA, JIATEPATYpPbl, TEKCTa, KOMMYHUKALUH; METOJAMHU

1.6. Kpurepuu ouneHMBaHHUS KOMIIETEHIMA Ha Pa3HbIX 3Tanax HX
¢popmupoBanus

Buj Tekyuieii padoTnl

KoaunuyecTBo 0a10B

Pabora Ha npakTryeckux 3aHATUIX (11 x 4) 44
KonrpoasHas pabora 10
[ToaroroBka Jtokjajaa / mpe3eHTaIluu 10
CamocrosiTesbHast paboTa 10
DK3aMeH 26

Hroro: 100

HaxkonureanHas cucrema oneHuBanug mo 100-0aaabHoOM mKaJje

Yerpipexodasu-
JbHAas
cucremMa
OLlEHUBAHUS
IK3aMeHa

100-
oaNILHA
A HIKaJa

BykBeHnHas mkaJa, coorBercrByromas 100-
0aJUIbHOM HIKAaJIe

Cucrema
OLICHNBAaHUSA
3agera

OTIM4HO

90-100

A — OTJIMYHO — TEOPETUUECKOE COJIEpPIKaHNe Kypca
OCBOEHO MIOJTHOCTBIO, 6e3 npo0esoB;
HEOOXOJUMbIE MPAKTUUYECKHE HaBBIKM pabOThl ¢
OCBOCHHBIM MaTepHajoM c(opMUpOBaHBI; Bce
NPEIYyCMOTPEHHBIE  TIPOTPaMMOW  OOy4eHHUs
yueOHble 3aJaHMs BBINOJHEHbl, KadyecTBO UX
BBIMTOJIHEHHS OL[EHEHO YHCIIOM 0aJJIOB, OJIM3KHUM K
MaKCUMaJIbHOMY

Xopomo

83-89

B — o4eHb XOpOIIO — TEOPETUYECKOE COJIEPKAHUE
Kypca OCBOCHO IIOJIHOCTBbIO, 0€3 MpoOesos;
HEOOXOJUMbIE MPAKTUUYECKHE HaBBIKM pPabOThl ¢
OCBOEHHBIM MaTepHUaIOM B OCHOBHOM
c(OpMHPOBAHBI; BCE IIPelyCMOTPEHHbIE
nporpaMMoil  oOyueHust  yueOHble  3aJaHus
BBITOJIHEHBI, Ka4yecTBO BBITIOJTHEHUS
OOJNBIIMHCTBA U3 HUX OLICHEHO YHUCIOM Oaos,
OJIN3KUM K MaKCUMaJIbHOMY

Xopouio

75-82

C — XOpoI11I0 — TEOPETUUECKOE COepKaHuE Kypca
OCBOCHO IOJIHOCTBIO; HEKOTOPHIE MPAKTUYECKHE
HaBBIKM pabOTBIl C OCBOCHHBIM  MaTepUalioM
c(OpMHUPOBAHEI HEJIOCTaTOYHO; BCE
OpeIyCMOTPEHHBIE  MpPOrpaMMoi  00yd4eHus
yueOHble  3aJaHHWs  BBHIMIOJIHEHBI,  KAdecTBO
BBIMOJIHEHUSI HM OJTHOTO U3 HUX HE OIIEHEHO
MUHHMAJIbHBIM YHCIIOM OaJjIOB, HEKOTOPHIE BHIBI
3aJ]aHU BBIITOJHEHBI C OITMOKaMH

YnosneTBo-
PHUTEIBHO

63-74

D - yJOBIETBOPUTENBHO — TEOPETUYECKOE
COJIepKAaHUE NUCLUIIIMHBI OCBOCHO YaCTHUYHO, HO

3auTeHo




npoOeNbl He HOCSAT CYIIECTBEHHOTO XapakTepa;
HEOOXOAMMBIE TPAKTHUUECKHE HABBIKA PAOOTHI
C OCBOCHHBIM MaTcepraIoM B OCHOBHOM
c(hopMHUPOBAHBI; OOJIBIITUHCTBO
HpEenyCMOTPEHHBIX IpOrpaMMon o0yueHHS
y4eOHBIX 3aJaHWi  BBHIMOJIHEHO, HEKOTOpHIC
13 BBIIOJIHCHHBIX 3aJaHMI, COIEPIKAT OLTUOKHU

VY nosnetrso- 50-62 E — n1nocpeacTBEHHO —  TEOPETUUYECKOE
pUTENBHO coj/iepKaHue Kypca OCBOEHO YaCTUYHO;

HEKOTOpbIE  IMPAKTHYECKHUE HABBIKU  PabOTHI
He copMUpPOBaHBl, MHOTHE MPEAYCMOTPEHHBIC
nmporpamMmoii  oOy4eHHs  ydeOHbIE  3aJlaHus
HC BBIITIOJIHCHBI JII/I60 Ka4deCTBO BBITIOJIHCHUA
HEKOTOPBIX W3 HUX OIEHEHO YHWCJIOM OalioB,
6J'II/I3KI/IM K MUHHUMaJIbHOMY

Heynosnerso- 2149 FX — HeyaoBIETBOPUTEILHO — TEOPETUUECKOE
PUTENIBHO coJiep)KaHue Kypca  OCBOEHO yacTuyHo; | He 3aureHo

HEOOXOJUMbIe TPAKTHUYECKHE HAaBBIKM pPabOTHI
He c(hopMUPOBaHBL; OOJBIITMHCTBO
INPEAYCMOTPEHHBIX  IPOrpPaMMOi oOyueHus
y4eOHBIX 3a/IaHUK HE BBITIOJHEHO JIMOO KauyeCTBO
UX BBIIIOJHEHUSI ~ OLICHEHO  YHCIOM  0aJuioB,
OJIM3KUM K MUHUMAaJIbHOMY; npu
JOTIOIHUTEILHOW CaMOCTOSITENIbHOM paboTe Haj
MarepuajioM Kypca BO3MOXHO  MOBBIIICHHUE
KayecTBa BBIIIOJIHEHUS YUEOHBIX 3a/1aHUui

Heynosnerso- 0-20 F — HeynoBIeTBOPUTENBHO — TEOPETHUECKOE
PUTENIBHO collep’KaHHE Kypca HE OCBOEHO; HE0OXOJIuMbIe
MPAKTUYCCKUC HaBbIKU pa6OTBI
HE CPOPMUPOBAHBI; BCE BBHINOJHEHHbIE ydeOHBIE
3a1aHUs cozepxkar rpyobie OLIMOKH,

JIOTIOJTHUTEIbHAS CaMOCTOsATEIbHAs padoTa Haj
MaTepuajIoM Kypca HE MPUBEIET K KaKOMY-JTHOO
3HAaYUMOMY TIOBBIIIICHHIO Ka4eCTBa BBIMOJHEHUS
yUueOHBIX 3aJaHHI

1)
of stylistics.
2)
3)
4)
5)
6)
7)

2. KOHTPOJIBHO-OHEHOYHBIE CPEJICTBA

2.1. OneHOYHBIE CPEACTBA TEKYIEr0 KOHTPOJIA

Bonpocsl kK KOHTPOJILHOM padoTe

The subject of stylistics and its place in the system of related disciplines. Types

The main stylistic notions: style, norm, form.

The main stylistic notions: text, context.

The main stylistic notions: speech, writing.

The main stylistic notions: expressive means of language.
The main stylistic notions: stylistic devices.

The main stylistic notions: image.



8)

9)

10)
11)
12)
13)
14)
15)
16)
17)
18)
19)
20)
21)
22)
23)
24)
25)
26)

The style of official documents. The style of scientific prose.

The newspaper style. The publicistic style.

The belletristic style. The language of emotive prose.

The styles of drama and poetry.

The literary colloquial style and informal colloquial style.
Special colloquial English.

Neutral words and common literary words.

Special literary vocabulary: terms, poetic words, archaic words.
Special literary vocabulary: barbarisms, foreignisms, neologisms.
Common colloquial vocabulary.

Special colloquial vocabulary: slang, jargonisms.

Special colloquial vocabulary: professionalisms, dialectal words, vulgar words.

Set expressions.

Stylistic transposition of nouns. Stylistic use of the articles.
Stylistic transposition of pronouns and adjectives.

Stylistic transposition of verbs.

Instrumentation means: alliteration, assonance, onomatopoeia.
Versification means: rhyme, rhythm.

Graphic means: punctuation.

Ilepeuenb Tem 1JIs1 Mpe3eHTALMM / IOKJIAI0B

1. The subject of stylistics and its place in the system of related disciplines.

Types of stylistics.

A S B AR T o

The main stylistic notions:
The main stylistic notions:
The main stylistic notions:
The main stylistic notions:
The main stylistic notions:

The main stylistic notions:

style, norm, form.

text, context.

speech, writing.

expressive means of language.
stylistic devices.

image.

The style of official documents. The style of scientific prose.

The newspaper style. The publicistic style.

10.The belletristic style. The language of emotive prose.

11.The styles of drama and poetry.

12.The literary colloquial style and informal colloquial style.

13.Special colloquial English.

14 Neutral words and common literary words.

15.Special literary vocabulary: terms, poetic words, archaic words.

16.Special literary vocabulary: barbarisms, foreignisms, neologisms.



17.Common colloquial vocabulary.

18.Special colloquial vocabulary: slang, jargonisms.

19.Special colloquial vocabulary: professionalisms, dialectal words, vulgar
words.

20.Set expressions.

21.Stylistic transposition of nouns. Stylistic use of the articles.

22.Stylistic transposition of pronouns and adjectives.

23.Stylistic transposition of verbs.

24.Instrumentation means: alliteration, assonance, onomatopoeia.

25.Versification means: thyme, rhythm.

26.Graphic means: punctuation.

27.Graphic means: orthography, type, text segmentation.

28.Figures of quantity: hyperbole, meiosis, litotes.

29.Figures of quality: metonymy, synecdoche.

30.Figures of quality: periphrasis, euphemism.

31.Figures of quality: metaphor.

32.Figures of quality: antonomasia, personification.

33.Figures of quality: allegory, epithet.

34.Figures of quality: irony.

35.Figures of identity :similie.

36.Stylistic use of synonyms.

37.Figures of contrast: oxymoron.

38.Figures of contrast: antithesis.

39.Figures of inequality: climax and anticlimax.

40.Figures of inequality: zeugma and pun.

41.Sentence model reduction: ellipsis and aposiopesis.

42.Sentence model reduction: nominative sentences and asyndeton.

43.Sentence model extension: repetition and enumeration.

44 Sentence model extension: tautology and polysyndeton.



'

45.Sentence model extension: "it is /was/he, who...", sentence structures with

the emphatic verb "fo do”, parenthetic sentences.
46.Stylistic inversion.
47.Detachment of sentence parts.
48.Parallel constructions.
49.Rhetoric questions and other variants of syntactic transposition.

50.Disruption of syntactic models: parceling.

2.2. OleHOYHBbIE CPEACTBA JJISl IPOMEKYTOYHOM ATTECTALMH
Bonpocsl k 3k3amMeny

1. The clock had struck, time was bleeding away (A.Huxley)
a. metonymy b. periphrasis c.metaphor d. antonomasia

2. "They heard! - they suspected! - they knew!" (Poe)
A) inversion

B) epiphora

C) parallelism

D) polysyndeton

E) periphrasis

3. All at once there is a goal, a path through a shapeless day (A.Miller)
A) metonymy

B) epithet

C) simile

D) irony

E) repetition

4. The next speaker was a tall gloomy man, Mr. Something Somebody
( J.B.Priestly)

A) metonymy

B) oxymoron

C) synecdoche

D) irony

E) antonomasia

5. The moan of doves in immemorial elms,

And murmuring of innumerable bees (Tennyson)

A) polysyndeton

B) periphrasis

C) onomatopoeia

D) parallelism

E) repetition

6. Friendship, peculiar boon of heavens( S. Johnson)
A) metonymy



B) periphrasis

C) synecdoche

D) antonomasia

E) oxymoron

7. "...but the noise arose over all and continually increased. It grew louder -
louder - louder." (Poe)

A) periphrasis

B) metonymy

C) simile

D) parallelism

E) repetition

8. "He gave her a warm welcome." / "My foolish friend"
A) alliteration

B) assonance

C) parallelism

B) onomatopoeia

9. An implied comparison, e.g. "bed of roses", "fountain of youth"
A) periphrasis

B) metonymy

C) simile

D) parallelism

E) metaphor

10. Carol behaved like a bull in a china shop

A) metonymy

B) epithet

C) simile

D) irony

E) antonomasia

11. She was a damned nice woman too ( A. Huxley)
A) metonymy

B) epithet

C) metaphor

D) irony

E) oxymoron

12. Gentleness in passion! What could have been more seductive to the scared,
starved heart of that girl?

a) inversion,;

b) rhetorical questions;

¢) climax;

d) repetition.

13. 4 good generous prayer it was

a) parallelism;

b) inversion;

¢) climax;

d) repetition.



14. The heaviest rain, and snow, and hail, and sleet, could boast of the advantage
over him in only one respect

a) polysyndeton;

b) asyndeton;

c) parallelism.

15. She has always been as live as a bird.

a) hyperbole;

b) simile;

c) epithet;

d) personification.

16. The sky was dark and gloomy, the air damp and raw, the streets wet and
sloppy.

a) parallelism;

b) chiasmus;

¢) polysyndeton;

d) asyndeton.

17. And the coach, and the coachman, and the horses, rattled, and jangled, and
whipped, and cursed, and swore till they came to Golden Square.

a) polysyndeton;

b) asyndeton;

c) parallelism;

d) inversion.

18. He stood immovable like a rock in a torrent.

a) simile;

b) comparison;

c) irony;

d) hyperbole.

19. England has two eyes, Oxford and Cambridge. They are the two eyes of
England, and two intellectual eyes (Ch. Taylor)

A) metonymy

B) epithet

C) antonomasia

D) synecdoche

E) periphrasis

20.The young girl who had a yellow smock and a cold in the head that did not go
too well together was helping an old lady (J.B.Priestly)

A) epithet

B) zeugma

C) simile

D) irony

E) metaphor

21. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary



C) Only literary

D) Only colloquial

E) Neutral and colloquial

22. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

23. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

24. The biggest division of vocabulary is made up of:

A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

25. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) Athome

26. The main source of synonymy and polysemy are considered to be



A) Colloquial words

B) Neutral words

0] Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

27. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

28. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

29. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

30. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times



C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words
E) barbarisms and foreign words

31. "These are expletives and swear words which are of an abusive character, obscene
word like "damn", "bloody" etc'. The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

32. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks”it seems to me); nay(=no).

B) are no longer recognizable in modern English, words that were in use in Old English and
which have either dropped out of the language entirely or have changed their in their appearance
so much that they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy
fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in
the stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

33. "it is a recognized term for a group of words that exists in almost every language and
whose aim is to preserve secrecy within one or another social group. These are generally
old words with entirely new meanings imposed on them'. The given definition is
appropriate for:

A) Jargon-isms
B) Barbarisms
C) Vulgarism
D) Terminology

E) Professionalisms



34. Morphological or partial archaisms are...
A) antiquated or obsolete words replaced by new ones
B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words
E) barbarisms and foreign words
35. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and
which have either dropped out of the language entirely or have changed their in their appearance

so much that they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy
fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in
the stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

36. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words
E) barbarisms and foreign words

37. "These are the words of foreign origin which have not been entirely been assimilated
into the English language. They bear the appearance of a borrowing and are left as
something alien to the native tongue''.

The given definition is appropriate for

A) Jargonisms



B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

38. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

39. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

40. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

41. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive



D) words, used by limited groups of people, united socially
E) barbarisms and foreign words
42. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique
C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and
expressive

E) words, used by limited groups of people

43. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and
expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

44. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)
B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

45. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western



E) New England, Southern, Eastern and Midwestern

46. Poetic and Highly literary words belong to layer

A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

47. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

48. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

49. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language
E) SD based on the opposition of meanings of phonological elements of the language

50. Lexical stylistic devices are...



A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language
51. Phonetical stylistic means are ...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language
E) SD based on the opposition of meanings of phonological elements of the language
52. The irony is ...

A) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

B) A combination of two words in which the meaning of the two clash, being opposite in sense.

C) The stylistic device based on the interplay between the logical and nominal meanings of a
word.

D) Is a word phrase used to replace an unpleasant word or expression by a conventionally more
acceptable one.

E) The stylistic device based on the interaction of two well-known meanings of a word or
phrase.
53. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The
essence of this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature
(wind, sea, thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.),
and by animals.

) A repetition of identical or similar terminal sound combination of words.



D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a
word.

54. Define the type of transference in "foot of a bed"
A) metaphor

B) synonymy

O) antonymy

D) metonymy

E) homonymy

55. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic
property of a language unit promoted to a generalized status and thus becoming a generative
model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a
given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics
56. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language
57. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much



C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

58. Find metonymy in the sentences:
A) I translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

59. Stylistic device of language is:

A) The conscious and intentional intensification of some typical, structural and semantic
property of a language unit (neutral or expressive) promoted to a generalized status and thus
becoming a generative model.

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) Is a unique combination of language units (expressive means and stylistic devices)
peculiar

to a given writer, which makes that writer's works or even utterances easily recognizable
E) Linguo-stylistics, a branch of general linguistics
60. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical
organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language
E) SD based on the opposition of meanings of phonological elements of the language
61. What is onomatopoeia?

A) the repetition of consonants, usually-in the beginning of words



B) the use of words whose sounds imitate those of the signified object or action

C) the stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

D) a combination of two words in which the meaning of the two clash, being opposite in sense.
E) the repetition of similar vowels, usually in stressed syllables

62. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense.
63. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

64. Such words as "hiss", "bowwow", "murmur", "bump", "grumble", "sizzle" and many
more are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

65. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance



D) Metaphor and Metonymy

E) Irony and Epithet

66. What is euphony?

A) a sense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing
C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
67. What is cacophony?

A) asense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary
and contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

68. As an example of the famous lines of E.A. Poe may serve:
...silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

69. An example of is provided by the unspeakable combination of sounds found
in R. Browning: Nor soul helps flesh now more than flesh helps soul.
A) Assonance

B) Alliteration



C) Onomatopoeia
D) Euphony
E) Cacophony

70. The given definition: "intentional violation of the graphical shape of a word (or word
combination) used to reflect its authentic pronunciation" is true for:

A) Assonance

B) Alliteration
C) Onomatopoeia
D) Graphon

E) Metonymy

71. What is an effective way of supplying information about the speaker's origin, social and
educational background, physical or emotional condition, etc?

A) Assonance
B) Alliteration
C) Onomatopoeia
D) Graphon

E) Metonymy



